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Ikéteg N yia piav [BAkn

M\etoape oe Bahaooeg PaBiég kat pavpeg
kpUeg n Beppéc, katd ta pedpara,
avagntwvias o kaBévag pag
aneyvwopéva pav 1Baxkn.

Aev nepipévaye o dpdLoc, 0 TPIKUMIONEVAC,
V@ 'Vl YEPATOG NEPINETELES KAl YWWOEIG
napd va 'vai avepnadiotog, euxépaotay,
Kal xwpic Ta avunépBAnta pnpootd ac.

H okéyn pag napéueve dlauync,
kpuotdMiva kaBapn, Ba “Aeyeg,

ua o lNooeldvag Bupwaoe

Kal ol KUkAwneg niow pag, aveAéntol,
katénvi§av ta velpd pac.

Kpatoape v yuxn pag aAwpntn,

“Kal N €108VEYKEIG NUCS €1G NEPaooY”
noMEC popec eAhioape

Le T0 kUpata naAedoviac.

ApiAd€eva ta Apdvia oto 6idBa pag

Kal 10 npwivd ta KaAokaipiva

10 netof pag, Xwpi ouundvia, To ‘Katyav.
lpooeuxdpactav otov {610 Bed, autdv g Tuxng,
Kl a¢ pag anapviBnkav ot dAot Beoi, ol Znoubaior.
Anotaxtikape 1ou Zatavd, ald pag nayideye
oe 6popoug otelpoug 0dNYWVIAS ag.

110 {610 oaniokdpaPo, otn Bapka T oakatepévn
yépol, véol, naidid kal yuvaikeg

anevwpévol, dlwypevol, NéVnTeg.

Aev yivape kaAUtepor an’ tov 6pépo.

Tn yvwon Oe dioAé€ape péoa an’ v nepinételd,
bev ftav neBupid pag va eykataelyoupe

10 XQyotd pag, T dyia, 1 HIKa pag

kal va PpeBolpe o noeig d-nokelg,

o€ yaieg EEVEG, PaKPIVES KI OVOIKELEC,

IKETEC NAvayvol, |Ie Ta XEPI UYWLEVA 0T KEVO.

Aev BEAape g 1Bakeg kal toug Hpdpoug Toug,

1ag apkoUoe n pikpn, n OIKA pag, n grwxn, n natpida.
Mavn kepbiopévn copia g diadpopnc Tou onapaypod,
N ETAVOLT VIO T UYA.

Aev a€ize don olpwyn yia ptav GAAnv [Bakn.

Ki 6nou pBaoape, phol, 6Aa AeUKd, povaxikd, ayvwota.
BuBiothkape ato okotddt ki avabuBhkape
otn Aeukdtnta tng MNpoobokiag kat g EAnidag.

ExAinapoUpe Ayl Evor, 10 €Aeog Twv noAwy,
NPOOUEVOVTaC vea apxn,

LETA TV mikpn nopeia tou §epizwpiov.

Tn véa IBaxn, fowe v avaBpolye.

Me aydnn. Mdvo.

MoAu§évn Abap Behévn
ApxaioAdyog- Beatpoldyoc
JieuBivipia 1ou Apxaiodoyikod Mouoeiou Beaaalovikng
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Supplicants or for an Ithaca

We sailed in deep and dark seas,
cold or warm, with the currents,
everyone searching desperately for an Ithaca.

We hadn't expected the stormy sea journey
to be full of adventure and knowledge.

We had wished for an unhindered one,
without insurmountable obstacles ahead.
Our thoughts remained pellucid,

crystal clear, you could say,

but Neptune turned furious

and the Cyclops behind us, merciless,
suppressed our dreams.

We kept our soul unscathed,

‘and lead us not into temptation”
often we mumbled

while fighting the waves.
Inhospitable ports in our path

and hot, summer mornings

burnt our skin, without compassion.

We prayed to the same god, the one of Fortune,
as the other gods, the Great ones failed us.

We renounced the Satan, but he trapped us
leading us to barren streets.

On the same old boat, the ruined one,

old men, young people, children and women,
humiliated, persecuted, paupers.

We didn’t become better during our journey.

We didn't pick knowledge through adventure,

it was not our desire to abandon

our sacred soils, our soils

and find ourselves in cities non-cities,

in lands foreign, distant and unfamiliar,
supplicants immaculate, with hands raised in a vacuum.
We did not wished for Ithacas and their streets,
sufficed our small, poor, homeland.

Only earned wisdom of the path of grief,
repentance for fleeing.

It was not worth so much woe for another Ithaca.

And where we arrived, blind, all white, desolate, unknown.
We plunged into darkness and emerged

to the whiteness of Expectation and Hope.

we implore, we, a few foreigners, the mercy of the many,
expecting a new beginning,

after our bitter course of uprooting

The new Ithaca, perhaps we may find again.
With love. Only.
Polyxeni Adam Veleni

Archaeologist-Theatrologist
Director of the Archaeological Museum of Thessaloniki
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A-NOA(E)IL: pia avaokaen ex Twv £0w

110 mAaioto Tou eTotou eoptaciiol «Eupwnaikés Huépeg Mohmotkng KAnpo-
vopidey (22-24 TemeyBpiou 2017), 10 Apxaiohoyikd Mouoeio Beaoohovikng
(AMB) pihotevel, and g 12 Zemmepppiou éwe 1g 29 OktwPpiou 2017, omy
afouoa neplodikwv exBéoewv «louia BokotonoUhows, T eykatdotaon
A-NOA(E)IL e eikaomikod Awng Kahtaitou.

KaBaog 1o xpovikd didotnpa g éxBeong Eenepvd katd noAd v tpidpepn
didpKe1a Tou eupwnaiko autoU eoptaopoy, Ba pnopouoe kavels elhoya va
okertel 6u o1 «Eupwnaikes Hugpeg MoAmotkng KAnpovopidgy (EHIMK) fitav
anAwg n agopun yia T gihogevia Tou €pyou TG EIKAOTIKOU and €va oudeio
6nw¢ 10 Apxaiooyikd Mouaeio Beagahavikng, nou unootnpizet otaBepd m
ouvUnapEn apxaloTTwV Kat épywv alyxpovng téxving. Mépav Tou 6Tl ol €1
KOOTIKEC NapepPacelg anoteAolv £vav ano Toug Tenoug nou npoPAEnoval
ané Tov eupwnailké auté Beapd npokeluévou va BeAuwBel n npdofaon wwv
oAV 01a €pya G UNIKAG kal GUANG MOAITOTIKAG KANPOVORIGS, N eyKa-
tdotaon g Avng Kaatbou ouvbioAéyetar dnpioupyikd pe 1o Bépa twv
EHITK, 6nwg exet opiotei yia  bietia 2017-18: TIOA(€)IL, dnhadn n noAic g
PXQIGTNTAC Kal ot NOAEIC e onpepivag enoxng. (lotdao, o Tithog Tou £pyou
¢ Kahtaibou, e v tonoBétnan tou «A-» (“a” otepntikol) oto Béua twv
EHITK, poidzer va anootepel and g éwvoleg T onpaoia toug. Eival, duw,
¢wl; "H, prnwe, n ekaotikég avel va agaipei npoaBétel avadewviovag my
NOAUNAOKGTNTA MU CUVIOTA QUTA TO KOIVCOVIKG, OIKOVOLIKG KOl OPXITEKTOVI-
KO U6ppwpa nou Atav Kat eival n non;

A-TT0A(e)IE: an excavation from the inside

In the context of the annual event European Heritage Days' (22-24
September 2017), the Archaeological Museum of Thessaloniki (AMTh)
hosts, from September 12 to October 29. 2017, in the temporary exhibition
hall oulia Vokotopoulou" the installation A~I10/(€)IE (non-city/cities) by
the visual artist Anni Kaltsidou:

As the exhibition exceeds the three-days duration of this European cele-
bration, one could reasonably think that "European Heritage Days" (FHD)
have been merely the occasion for the Archaeological Museum of Thes-
saloniki to host this installation, @ museum that consistently supports the
coexistence of antiquities and works of contemporary art Apart from the
fact that visual art interventions are one of the means suggested by EHD
in order to improve citizens' access to tangible and intangible cultural
heritage, the installation of Anni Kaltsidou creatively interacts with the
EHD themeas defined for the two-year period 2017-16: POL(e)IS (=CITY/
CITIES), ie. the city of antiquity (polis) and the cities (poleis) of today.
Kaltsicou, however, has added the "A-"(=non) to the EHD theme to indiite
the title of her artwork, and seems to detract from the meaning of the
theme. But is it so? Or, does the artist, instead of removing it add mean-
ing to the complexity of this socialeconomic and architectural structure
that the city was in the past and still is in the present?



H eykataotaon A-MOA(E)IL eivar pia enibanédia aivBeon biaotdoewy 5X5p.,
n onofa anoteAeftar and Aeukd papudpiva BétooAa kat nnAiva exuayela
xeplcv diapdpwv peyeBuv, avahoywv pe 10 GUAo, Ty nAikia Kat T pe-
1060 Toug oxéon: efvar xépia, Onwg Aéet n ibia n eaotkdg, natepaduwy,
pavadwy, nabiwv. Na v onoBan tou £pyou n Kahwoidou epydotnke e
™ PorBela ouvepyatwy TG enf Epeg oto pouaeio - pia epyaoia eninovn,
OxebBV TEAETOUPYIKN: 01 NETPEC, Dlapdpwv peyeBv, otpwbnkav apyd e
110 oToxaoTIkn Katavopn tou Bapouc. Avapeod toug tonoBetnBnkav ta xépla
ava Tpia zelyn - k6Be popd Kat pia otkoyévela. Ta xEpLa LoIAZOUY va aywvi-
zovtat va fpouy 61€€obo péaa and tov AiBoawpo XEIPOVOLICIVITG IKETEUTIKG,
NpooTaTeUTIKA, TpUPepd, popiopéva, duvapika. Katd 1noug anouaidzowy
XEPIC KOl (paivovTal PBVO PIKPES NEPIOXES Je NETPEC.

To €pyo eival kataheuko - N, Prnwg oxt Nooo ASUKG eival o Aeukd Gtav n
TpaXIA eNipavela Tou ABoowpol Kal T XEpIa e TIC MOIKIAEG XEIpOvOLieS ToUG
napayouv NoAG enineba okidg; Kat néoo Bapog éxel o olvoAo ToU £pyou i
TIC xhadeg nétpeg kal 1 bewadeg xépia, drav ouvobedetal and éva Guho nxn-
TIKG «kellevoy; Le quto napatnpeftal n il TehetoupyikA emiplovn Te eIkaoT-
Ko otnv Kataypagh Axwv kat BopuiBwy e Beooahovikng, ko oxebdv og
kdBe ndAn: ppevapiopiata kar kopvapiopata, owBAuaTa Kal PuwveS and bia-
dnAwaeic, kapndveg kai waApof and vaodc Hlapdpwv Bpnokelwv, o onpa Tou
TONIKOU padIopuvou, OLINES 0T DIGPKELD TPANEZIKWY oUVAAAGYGY, kouboivi
Kal NAIOIKES (uVES an6 TV AUAA €V6G OXOAEI0U, (Ve HIKPOMWANTCV, KOU-
Bévteg om Adiki ayopd, OUGIKES, Tpayoudia, HIKPES CIwNES, kal, avapeoa og
6ha autd n BAaooa, 0 NoEAGOLGE TwV KUATWY 0TV NPOKULIAia oav enjiovn
ENOTPOYA TG PVALNG ovelpwv, Tagibiwv, vauayiwy. .
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The installation A-T10/(€)IZ is a 5x5m floor-standing composition,
consisting of white marble pebbles and clay casts hands in different
sizes according to gender, age and the relationship between them: they
are hands, as the artist says, of fathers, mothers, children, ie. hands of
families. For the construction of the installation, Kaltsidou worked with
the help of her collaborators for days at the museum. It was a laborious,
almost ritualistic work: the stones of various sizes were laid out slowly
with a stochastic distribution of weight Among them she placed groups
of three pairs of hands - each group representing a family. The hands
seem to struggle to find a way out of the heaps of pebbles, gesturing
beseechingly, protectively, caringly, frightened and determined. In places
there are only small areas with stones and without hands.

The work is totally white in colour-or is not it? How much white is the
white colour when the rugged surface of the stones and the hands with
their various gestures produice many shadow levels? And how much
weight has the whole work with the thousands of stones and dozens

of hands when accompanied by an intangible audio 'text"? The same
ritualistic insistence of the artist is observed on recording the sounds and
noises of Thessaloniki - common sounds almost of any other city: brakes
and corners, slogans and voices of demonstrations, bells and chants
from different religions’ temples, the local radio signal. talks during bank
transactions, bells and children's voices from school yards, vendors'
voices, chatting in flea markets, music, songs, short silences, and among
all these, the sea, the splash of its waves on the quay as a persistent
return of the memory of dreams, trips, wrecks...



H eykardotaon g Kotoibou, 6nwg kaBe onpaviikd £pyo téxvng, dev pac
npookaAel i6vo va boUpe N va akoUooupe, GAAG va OKe@ToUpe, va nde
népa and 1a npodnAa n ta debnhwpéva. Na avapwnBolpe Eava kat §ava
yla T M6AN: 61 |H6V0 Y1 TIC GUYXPOVEC NOAEIC -QUTOVANTOG (0w OUVEIPUIOS
ia o NpAKeItal yia éva aUyxpovo £pyo TEXVNG- OAAG Kal yia Ty apxaia
noAn. H néAIic g apxaiétTac Kai ol NOAEIC T0U Onpepa, N MPWTN NAPOKa-
1aBrkn, fxvog, prtpa Twv delTepwy - Atav Kal elval 1nol TG ouvinapéng,
NG OUPLIETOXIKOTINTAG, TNG OUVEPYELTS, TNG SUVTPOPIKATNTAG, TG pihateviag,
Tautéxpova fTav Kal efval Mol Twy oUyKPOUoEWY, Twv eCIpETEwY, TwV
avilBéoewvy, g anopévwon, g anofévwanc. Znv NoAn ol avapETpATEIC
eival okAnpec: aywves avpeoa oy andyvwon kat Ty eAnida, atov pofo
kai T aiolodo€fo, ot povagid kat T ouvinapgn, avdpeoa ot Aeukdtnta
Ka TIC OKIEG. TTOAIG, Onwg Aépe MoAi-tknA, MoAi-tiopdc,...

H Awn KaoAtoibou ouykatavedel oug éwoleg Tou BEpatog tou eoptaciiol
-«[I0A(e)IL»- oMa Tautéxpova Oeixvel T moAuonpia Twv NOAEWV W
ONWY Qvaxwpnong Kai GeIENC, KOToIKIag Kal eYKOTAAEIPNG, ENIKOI-
VWVIOC Kal e0WTEPIKAG epnpidc, 6nou kaBe noAing efvar kat dnoAig,
v néAn avapetpwvial UNKGTTEG: 10 ndoxov Bvntd avBpwnivo owya
le 10 a0TKO NepifMAOV YEUATO pe oupnayelC CKaPMTES KOTOOKEUES,
H kaMréxvne, oty npaypatkdmta, oev Bélel va Eexdooupe tov av-
Bpwno nou eival, i kivduvelet va yivel, dnokic. Epnvedpevn and  ye-
Hat aywvio enikAnon tou xopoU oy Tpaywdia Madeln tou Eupinion
«b matpic, ® Sdopata, p SHt’ &molig yevoiuavy», n Kokibou
kotaBEtel Tov O1kG TG OTOXAOPG Yia TV MPOoQuyLd, T cuMoyIKA duotu-
xia nou, kata T beltepn dekaetin Tou 21 aiva, Tdpake petapopikd Kal

The installation of Kaltsidou invites us, as every important work of art not
only to see or to hear, but to think, to go beyond the obvious or the de-
clared. It invites us to wonder about the city: not only for the cities of our
era -perhaps this could be a self-evident association as it is a contem-
porary artwork- but also for the ancient city. The city/polis of antiquity
and the cities/poleis of the modern world -the former is a legacy, a trace,
a uterus for the latter- were and are places of coexistence, participation,
synergy, companionship, hospitality. At the same time the cities were
and are places of conflict exclusion, contradiction, isolation, alienation

In the city the struggles are tough: struggles between despair and hape,
Jear and aptimism, loneliness and coexistence, between whiteness and
shadows. Polis, as we say Politics, City as we say Civilization...

Anni Kaltsidou agrees with the concepts of the celebration - POL(e)IS
(=CITY/CITIES) - but at the same time she shows the polysemy of cities
as places of departure and arrival, home and abandonment, commu-
nication and internal desertion, where every citizen is also apolis, ie.
non-citizen. In the city different materialities confront each other- the
mortal suffering human body and the urban environment filled with solid
rigid structures. The artist really does not want to let us forget about the
person who is, or is in danger of becoming, a non-citizen. Inspired by the
agonizing invocation of the chorus in the tragedy of Euripides' Medea -
‘0 my country, 0 my own dear home! God grant | may never be an
outcast from my city”™- Kaltsidou expresses her own reflection on the
collective misery of the refugees that in the second decade of the 21
century shattered - literally and metaphorically - the European seas,



KuploAeTIKA Ta eupwnaika Ubara, mou £Buke Ta owpata va avaetpnBoly
e évav owpd -Bapl oav pdppapo - duakohiwv. Mnv Eexvape 6u n Bvnto-
T efval pev pia puotkn katdotaon, aAAd, 6tav emoneddetal and g Kol-
VWVIKEC OUVBNKeC, eivat Kat MOAITKA.

H npoauykn Kpion belxvel pe avayAupo Tpono autd nou fitav ndvia ol
NOAEIC: XWpOl PeUoTol 6nou ekdNAWVOVIaL ol KoWwvIKol Kpabaopof eta-
BaMoviag ev Kaipd T oTPWHATOYPAPIa TG UNGYIKAS LVALING, TO Neple-
xpevo g noAmaukng kAnpovopidc. 0 ndAeig, 600 K av ouviatolv oAogva
Kal neploadtepo tdnoug katavahwone ayaBuwv Kal epnelpicoy, dev nadouy
Va ougowpelow Ta ixvn NoAUNAGKwY, eNIKTAUNTBPEVWY Kal diaotaupou-
Hevwv dlabpopwy, T Katdhona HOVILWY Kal EPALEPWY EYKATAOTAOELWV.
MéAeig nhikiag aivev Kataotpépovial kat eykataAeinovial péoa ot Hivn
Twv noAgpwv. NoAeIC e peydAn, eniong, 1otopia yivoviat tnot unoboxng
Kal enavekkivnong g zwnc A, g neploodtepes popes, pataiwg diexdi-
KoOvial wg tétolol. And v GAN, ot olyxpovn KOIVWVIKN NpaypaTKGTNT
kdBe noAftng pnopel va kataote! dnoAi, ot nepinwon nou teBef ektog
KOWWVIKWV MAeypdTwv and emAoyd A ané T otépnan e emAoyng, oe
katotaon e§aipeang. AMA kat oto nAaiolo g naykoaionoinang dev efval,
i€ kanolov Tpdno, o kaBevag KAToIKg TG NOANG Kat anoAig, NoAng 6xi
piac natpidag, alda noMav, évag kooponoAing nou tagidedel naviol YEow
10U biadIKTUoU Kal Twv VEWY cuoTNATWY ENIKOVWVIAC;

H KoAtaibou omv eykataotaon g bev deixvel acpata, aAd xépla - a ap-
X16Tepa epyaleia oty 10Topia T0U KAOUOU, T0 EKPPACTIKGTEPT PECT NG
avBponivng Katdotaong, Ta xépla polv Kal ekppdzovial oav avBpwnol
nou diekbikoOv T ematpogn e avBpwnivdtntag. Ta xépia oy eykard-
otaon ¢ Kaktofbou éxouv anokonef and 1o owja, avinpoowneiowy Tov
OKPWTINPIOLEVO KovawvIka AvBpwno. Ta xépia eival n pvapn tou avBponou
nou efvar abtvapoc. (lotéao, N EKAOTIKAG NIoTEVEL otV £0XTTN NAAN TOU
OKpWINPIaopEvoU avBpwnou, oav Ta dkpa va £pxovial va OIEKOIKACOUV T0
6hov. Av kau eival nou ouvdéer o pyo autd e Kahtatbou e tov xwpo
£VOG apxaI0A0yIKOU Liougelou eival Ta xépia unevBupizoviag pag 6t n noAt-
TioTKn kAnpovopid efval 6,11 €xel HiaowBel and v avBpwnivn dnptoupyia,
n onoia Atav - Kal elval - avapgtpnan Twv XepILV KAl TOU MVEUaTog e Ty
UAN, TIC 10€€G, TIC QVAYKE, TIC YUXIKES QVTOXES, TIC eEWTEPIKES BUOKOAIEC,
0 dvBpwnog aywvizetal ouvexwe va Ppet pia Béon otov kdopo napapepi-
zoviag Gykoug Befaiothtwv oA kat avaopoAelwy, minpogopiac aAAd Kal
ayvolag, eubaipoviog alad kat odvng,

H piho€evia e eykatdotaong A-NOA()IL oty cilousa «louhia Bokorto-
noUAou, Mou To 6anedd e eival o xapnAdtepo eningbo and v kUpla
efonbo Tou pouoeiou, pag nnyaivel ota Bepéhia e alyxpovng noAng, ota
BaBid tne otppata drou of apxaioAdyol okaBouv yia va PEPOLY 0T0 PWS
katahoina tng napeABoloag avBpanivng dpactnpidtntag. uxva autd Bpi-
okovial Bappéva Katw and owpoug YKPEUIOUEVWY N PEPTLIV UAKWY, T0
Aeyueva “opwpata Kataotpogng” nou n apxaiohoyikn okanavn peBodika
anopakplvel yia va epeuvicel BaBltepa. Ito épyo tng KoAtidou n nopela
anokaAuyng eival avtiotpopn: ek Twv £0w diEKdIKELTal N Zwn -NWG GANILG;

Twhidva Mkahwvikn
Apxaiohdyog AMB.
Enpehipia e ExBeong

placing the human bodlies in confrontation with a heap of heavy -as
the marble- difficulties. Let us not forget that mortality is a physical
condition, but when it is aggravated by social conditions it is also a
political one.

The refugee crisis has demonstrated in an eloguent way what the
citieshave always been: fluid spaces where the social vibrations manifest
in the most intense way, altering the stratigraphy of collective memory,
the content of cultural heritage. Cities, though currently even more being
places to consume goods and experiences, never cease to accumulate
the traces of complex, overlapping and crossing routes, the remains of
permanent and ephemeral residences. Cities of centuries are destroyed
and abandoned in the whirl of wars. Cities with great history also become
places to host and re-start life, or, more often, they are claimed in vainas
such. On the other hand, in everyday social reality, every citizen can be

a non-citizen, in the case of being out of the social nexus by choice or

by deprivation of choice, being in a state of exception. But in the context
of globalization, couldn't we think that a citizen fs, in any way, not just

a citizen of a country but of many ones, a cosmapolitan who travels
everywhere through the internet and new communication systems?

In her installation Anni Kaltsidou does not show bodies, but hands -
the oldlest tools in the history of the world. the most expressive means
of human condition. Hands speak and express themselves as people
who claim the return of humanity. The hands in Kaltsidou's installation
have been cut off from the body, representing the socially mutilated
person. They are the memory of the weak human being. However, the
artist believes in the ultimate struggle of the mutilated person, as if
the limbs come to claim the whole. If there is something that connects
Kaltsidou's installation with the space of an archaeological museum is
that the hands remind us that cultural heritage comprises the remains
of human creation. The latter was - and is - a confrontation of hands
and spirit with materials, ideas, needs, mental strength, external
difficulties. Peaple are in a constant fight to find a place in the world by
putting aside masses of certainty but also insecurity, information but
also ignorance, bliss but also suffering.

Hosting the installation A-T10/()I¥ in the "loulia Vokotopoulou"
exhibition hall which lies at a lower level than the main entrance of
the museum, takes us to the foundations of the contemporary city, in
its deep layers, where archaeologists dig to bring to light remnants

of past human activity. These are often buried undermeath piles of
shattered or sludgy materials, the so - called "destruction layers" that
the archaeological hoe methodically removes to explore deeper. In
Kaltsidou's artwork the course of revelation is inverse: from the inside
the life is claimed - how else?

Styliana Galiniki
Archaeologist AM Th.
Exhibition Curator






@ Tatpic, @ Sdpata, pr
Oft'dmolig yevoipav

TOV dunyaviag éxovoa
Svonépartov aidv’,
OIKTpOTATWYV &YéwV.

Bavdtw Bavdtw ndpog dapeinv
apépav tavd 'eEavioacar po-
XOwvd odk &ANog Drepbev 1
yég matpiag otépecba.

[Matpida pov kat Katotkia,
TPOTPLYAG EYW Vo Uy Ppedw
ogovpvovtag SvakoAn {wn,

ue mikpeg kat e Paoaval

O Bavatog! O Bdavatog

va pe Sapdoel TpdTa avTog,

K' Ol Hépeg oV “w va cwhovv!
Am6 TOVG TTOVOULG TILO TIKPO
dev éxeL oa va oTepnOw

TO WA HOV TO TIATPLKO.

Evpuntidng, Mndeia
[645-651] (petdppaon I1. ITpePfelaxng)

O my country, O my own dear home!

God grant I may never be an outcast from my city,
leading that cruel helpless life,

whose every day is misery.

Ere that may I this life complete

and yield to death, ay, death;

for there is no misery that doth surpass

the loss of fatherland.

Euripides, Medea
[645-651] (English translation by E. P. Coleridge)

HAwn Kohtatbou yewnBnke, zel kai epyazetal ot Beooahavikn.

Inoubaoe Oovopika o Zxohn Nopikeov ki Oiovopikewv Emotpwv kat Ekaotika oty DxoAn Koo Texveov 1ou ApiototeAeiou Maveniompiou Beooahovikng.
‘Exel napouoiaael atopikes exBéoeic oe ykaepi kat omy Pwpdikn Ayopd e Beooahovikng oto nAaioio tou MapaAnAou Mpoypdppatog

¢ 5" Mnievahe Loyxpovng Téxvng Beooahovikng Exet AaBet pépog oe opadikee exBeaeig otnv EMAGa, Auotpia, faMia, feppavia, Zeppia.

Bivted g éxouv npofAnBel ato Oeaual Taviwv Mikpol Mikoug Apdpag, oe peatifak ot M. Bpetavia, v Ivdia, ug HITA

‘Epya g avikouv oe Mouaeia, ae Bnpdaieg Kat IDITKES GUAMOYEC,
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